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GO OFFSTAGE. Go discretely 
to your offstage spot labeled 
“chair A”  Remain hidden. 1:000:00

Bow the B String. Thread the rosined kite string through 
the B string only (second string from top). Gently bow 
the pitch to create a haunting and etherial drone. 7:003:00

B3 drone. So quiet you can 
almost not hear it. Produce 
a steady or textured drone 
on the pitch indicated here.
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poco cresc. dim.

Grain.  Play around with seeds, lentils, beans, or grains in 
front of you. Cup them with your hands, and listen to the 
sound of them spilling back into the box. Put seeds in your 
jar and turn it slowly around, listening to the sound they 
make. Always very calm, always very very quiet. 
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“Distant Thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. VERY QUIET. Rest 
and listen as much as you play.
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https://youtu.be/OFQU5zy8Xes?si=l5rGVzKU9wyQhnI_
^^^ Three minute “Highlight reel”

Below is a longer highlight reel, with spoken introduction
https://youtu.be/01FfB95-G0M?si=-GNCCiHAWWzX-JfC
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“Distant Thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. VERY QUIET. Rest 
and listen much more than you play.

Grain.  Play around with seeds, lentils, beans, or grains in 
front of you. Cup them with your hands, and listen to the 
sound of them spilling back into the box. Put seeds in your 
jar and turn it slowly around, listening to the sound they 
make. Always very calm, always very very quiet. 

12:00 26:30and / or

Grain.  Play around with seeds, lentils, beans, or grains in 
front of you. Cup them with your hands, and listen to the 
sound of them spilling back into the box. Put seeds in your 
jar and turn it slowly around, listening to the sound they 
make. Always very calm, always very very quiet. 
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Bow the B String. Thread the rosined kite string through 
the B string only (second string from top). Gently bow 
the pitch to create a haunting and etherial drone. 7:003:00
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“Distant Thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. VERY QUIET. Rest 
and listen as much as you play.
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B3 drone. So quiet you can 
almost not hear it. Produce 
a steady or textured drone 
on the pitch indicated here.
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Create a soundscape that manipulates or distorts the audio file linked below. 
Alternatively, you can record a musician during this section and manipulate it 
during this bracket. It should fade in from nothing, peak in volume at “very, very 
quiet,” and fade back into nothing by the end. 

If you prefer to use something else as your source material, you’re welcome to! 
just make sure it fits the vibe.

The vibe: In the early, early morning, in half sleep, you hear the faintest roll of 
thunder from a world away.

n n

Use File: “1. Wind soli 1”
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Each bar  wil l  las t  20 seconds.  I ts  up to  you to  decide how to perform the mate -
r ia l  within each bar ,  though as  a  general  rule ,  le t  the relat ive spacing of  the 
noteheads inform your interpretat ion.  These passages contain few dynamic 

melody.  The overal l  mood should be solemn,  tense,  and subdued.  

For  the fol lowing passage,  you’l l  have the same wri t ten part  as  the other  wind 
players .  However ,  because each of  you wil l  be interpret ing the l ine s l ight ly 
different ly,  the effect  wil l  be a  sor t  of  “dis tor ted unison.”  Resis t  the urge to  
synch your  par t  with those of  the other  players ,  the small  differences are  sup -
posed to  be there!
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PAG E  3

Always quiet, understated. Smoothly, very
expressively, like plain chant. Give each 
phrase a gentle swell.

Bassoon (dispersed)
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20:30 21:30 22:30 23:30 24:30 25:30 26:30 27:30 28:30 29:30
22:00 23:00 25:00 26:00 27:00 28:00 29:00

30:00

W
in

ds

01. Flute 1

02. Flute 2

03. Flute 4

38. Violin 1

39. Violin 2

40. Viola

41. Cello 1

42. Cello 2

43. Bass

04. Clarinet 1

05. Clarinet 2

06. Alto Saxophone 1

07. Alto Saxophone 2

08. Alto Saxophone 3

09. Tenor Saxophone

10. Bassoon 1

11. Bassoon 2

12. Trumpet 1

13. Trumpet 2

14. Trumpet 3

15. Piano Solo

16. Improviser 1 

17. Improviser 2

18. Improviser 3

19. Improviser 4

20. Improviser 5

21. Improviser 6

22. Improviser 7

23. Improviser 8

24. Improviser 9

25. Acoustic Guitar 1

26. Acoustic Guitar 2

27. Acoustic Guitar 3

28. Acoustic Guitar 4

29. Acoustic Guitar 5

30. Acoustic Guitar 6

31. Electric Guitar 1

32. Electric Guitar 2

33. Electric Bass

34. Ukulele 1

35. Ukulele 2

36. Vibraphone 1

37. Vibraphone 2

44. Improvising (Easy) Strings 1

45. Improvising (Easy) Strings 2

46. Improvising (Easy) Strings 3

47. Voice + Any Instrument

48. Voice + Any Instrument

49. Voice + Any Instrument

50. Voice + Any Instrument

51. Voice + Any Instrument

52. Voice + Acoustic Guitar

53. Voice + Acoustic Guitar 

54. Voice + Tenor Ukulele (or Ukulele)

55. Electronics 1

56. Electronics 2

57. Electronics 3

58. Found Percussion 1

59. Found Percussion 2

60. Found Percussion 3

61. Found Percussion 4

62. Found Percussion 5

63. Found Percussion 6

64. The Leak
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T2 T3 T4 T5 T6J

J

T2 T3 J T4 T6
AA K T2 L J

AA T2 T3 T4 L
J T2 K T5 T6

AA

AA J T2 T3 T4 T5 T6
J T2 T3 T4 T5 T6

T2 T3 T4 T5 T6
J T2 T3 T4

T3 T4 L
K T3 T5

AA T3 T4

T2

T2 T3 T4 T5
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pp pp
pp mp pp
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K
K

K
L

L
J

B2

J / K
J / K
J / K
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J / K
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pp K mp L
pp K mp L
pp K mp L

pp pp pp p pC1 C1 C1 C1 C1
pp C1 p C1 p C1 p C1

p C4 p C4 p C4 p C4 p C4 p C4 mp C4 mp C4 mf C4
mf mfC3 C3 p C4 p C4 p C4 p C4

p C6 p C6 p C6 p C6
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p C7

pp K
pp K

pp K
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pp K
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mp L
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pp K
pp K
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pp K J mp L
pp K J

pp K L
J mp L J

J mp L
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20:00

Bow the B String. Thread the rosined kite string through 
the B string only (second string from top). Gently bow 
the pitch to create a haunting and etherial drone. 7:003:00

n pp n
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drawn, with the wood of the bow

≤
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18’00” 18’30” (19’00”)
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LOVE BEATS RAIN - piano
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PAG E  3
[ 2 .  K E YS -  1 5 ] J a n e  R o g e r s  ,  K e y b o a r d  S o l o

AA

B2

C1

C3

C4

C6

C7

Each bar  wil l  las t  20 seconds.  I ts  up to  you to  decide how to perform the mate -
r ia l  within each bar ,  though as  a  general  rule ,  le t  the relat ive spacing of  the 
noteheads inform your interpretat ion.  These passages contain few dynamic 

melody.  The overal l  mood should be solemn,  tense,  and subdued.  

For  the fol lowing passage,  you’l l  have the same wri t ten part  as  the other  wind 
players .  However ,  because each of  you wil l  be interpret ing the l ine s l ight ly 
different ly,  the effect  wil l  be  a  sor t  of  “dis tor ted unison.”  Resis t  the urge to  
synch your  par t  with those of  the other  players ,  the small  differences are  sup -
posed to  be there!

G

Always quiet, understated. Smoothly, very
expressively, like plain chant. Give each 
phrase a gentle swell.

Bassoon (dispersed)

24:20

24:00

24:40

25:00 25:2024:40

25:40 26:0025:20

26:20 26:4026:00

13:20 13:4013:00

14:00 14:2013:40

14:40 15:0014:20

15:20 15:4015:00

16:00 16:2015:40

16:40 17:0016:20

17:20 17:4017:00

18:00 18:2017:40

“Distant Thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. VERY QUIET. Rest 
and listen as much as you play.

28:0025:20

“Medium thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. Medium quiet, 
medium energy. Rest about half as much as you play.

30:0028:10

Grain.  Play around with seeds, lentils, beans, or grains in 
front of you. Cup them with your hands, and listen to the 
sound of them spilling back into the box. Put seeds in your 
jar and turn it slowly around, listening to the sound they 
make. Always very calm, always very very quiet. 

19:1017:00

“Distant Thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. VERY QUIET. Rest 
and listen much more than you play.

Grain.  Play around with seeds, lentils, beans, or grains in 
front of you. Cup them with your hands, and listen to the 
sound of them spilling back into the box. Put seeds in your 
jar and turn it slowly around, listening to the sound they 
make. Always very calm, always very very quiet. 

12:00 26:30and / or

J

J / K

K

L

26’20” 26’30”

6

ten second rest
( to drums: )

20’30” 26’20”

26’30” /

n ppp

(turn page)

*

**

* Loop the figure in this bracket, keeping a somewhat steady tempo (tempo may fluctuate within the  
 given range over time.) Your part may be similar to those of the other percussionists, but don’t  
 try to align your part rhythmically with theirs. 

** Depicted here is an improvised solo on the drums. The solo should always be high density and feature  
 rolls, but should slip seamlessly out of silence, and spend much of its time within the sound of the  
 ensemble (don’t foreground yourself until the last few minutes of the section.)

drums:

™™ ™™

ppp

q = 44 -  56

54 64&
## U

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
Œ

LOVE BEATS RAIN - percussion i, voice

special bird publishing, 2016. unauthorized duplication discouraged. 

Now, improvize freely, embodying the energy of an approaching thunderstorm. Stay low 
for a long time, but you can really let loose towards the end.  Rest from time to time 
and pace yorself. 

GO ONSTAGE. Go quickly 
(without rushing) to your 
onstage spot.  Move quietly, 
then wait to play. 

34:20

N

22:00 26:00

Create a soundscape that manipulates or distorts the audio file linked below. 
Alternatively, you can record a musician during this section and manipulate it 
during this bracket. It should fade in from nothing, peak in volume at “very, very 
quiet,” and fade back into nothing by the end. 

If you prefer to use something else as your source material, you’re welcome to! 
just make sure it fits the vibe.

The vibe: The first patter of rain in a summer rainshower. Gently, at peace.

n n

Use File: “2. Piano solo 2”

28:00 32:00

Create a soundscape that manipulates or distorts the audio file linked below. 
Alternatively, you can record a musician during this section and manipulate it 
during this bracket. It should fade in from nothing, peak in volume at “medium 
volume,” and fade back into nothing by the end. 

If you prefer to use something else as your source material, you’re welcome to! 
just make sure it fits the vibe.

The vibe: The winds pick up, the storm is drawing near. A sense of excitment. 
Tension.

n nmp

Use File: “3. Wind soli 2”

O2O2

O3O3

2

23:20 24:20

With fingertips.

24:30 26:50

With fingertips.

27:00 28:50

With fingertips.

29:00 29:35

With fingertips.

29:45 32:20

With fingertips.

T2

T3

T4

T5

T6
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2

3

01. Flute 1

02. Flute 2

03. Flute 4

38. Violin 1

39. Violin 2

40. Viola

41. Cello 1

42. Cello 2

43. Bass

04. Clarinet 1

05. Clarinet 2

06. Alto Saxophone 1

07. Alto Saxophone 2

08. Alto Saxophone 3

09. Tenor Saxophone

10. Bassoon 1

11. Bassoon 2

12. Trumpet 1

13. Trumpet 2

14. Trumpet 3

15. Piano Solo

16. Improviser 1 

17. Improviser 2

18. Improviser 3

19. Improviser 4

20. Improviser 5

21. Improviser 6

22. Improviser 7

23. Improviser 8

24. Improviser 9

25. Acoustic Guitar 1

26. Acoustic Guitar 2

27. Acoustic Guitar 3

28. Acoustic Guitar 4

29. Acoustic Guitar 5

30. Acoustic Guitar 6

31. Electric Guitar 1

32. Electric Guitar 2

33. Electric Bass

34. Ukulele 1

35. Ukulele 2

36. Vibraphone 1

37. Vibraphone 2

44. Improvising (Easy) Strings 1

45. Improvising (Easy) Strings 2

46. Improvising (Easy) Strings 3

47. Voice + Any Instrument

48. Voice + Any Instrument

49. Voice + Any Instrument

50. Voice + Any Instrument

51. Voice + Any Instrument

52. Voice + Acoustic Guitar

53. Voice + Acoustic Guitar 

54. Voice + Tenor Ukulele (or Ukulele)

55. Electronics 1

56. Electronics 2

57. Electronics 3

58. Found Percussion 1

59. Found Percussion 2

60. Found Percussion 3

61. Found Percussion 4

62. Found Percussion 5

63. Found Percussion 6

64. The Leak

GO ONSTAGE. Go quickly 
(without rushing) to your 
onstage spot.  Move quietly, 
then wait to play. 

34:20

29:45 32:20

With fingertips.

With fingertips or pick.

32:30 34:45

After the cutoff, hold your posture for about 20 seconds,
allowing the instrument to reverberate. Only after

wating, allow your instrument to settle to resting position. 
Listen in stillness.

Let the instrument
ring, let the sound
decay naturally.

32:00 34:10

With fingertips or pick.

After the cutoff, hold your posture for about 20 seconds,
allowing the instrument to reverberate. Only after

wating, allow your instrument to settle to resting position. 
Listen in stillness.

33:40 34:45

With pick.

Let the instrument
ring, let the sound
decay naturally.

28:00 32:00

Create a soundscape that manipulates or distorts the audio file linked below. 
Alternatively, you can record a musician during this section and manipulate it 
during this bracket. It should fade in from nothing, peak in volume at “medium 
volume,” and fade back into nothing by the end. 

If you prefer to use something else as your source material, you’re welcome to! 
just make sure it fits the vibe.

The vibe: The winds pick up, the storm is drawing near. A sense of excitment. 
Tension.

n nmp

Use File: “3. Wind soli 2”

01. Flute 1

02. Flute 2

03. Flute 4

38. Violin 1

39. Violin 2

40. Viola

41. Cello 1

42. Cello 2

43. Bass

04. Clarinet 1

05. Clarinet 2

06. Alto Saxophone 1

07. Alto Saxophone 2

08. Alto Saxophone 3

09. Tenor Saxophone

10. Bassoon 1

11. Bassoon 2

12. Trumpet 1

13. Trumpet 2

14. Trumpet 3

15. Piano Solo

16. Improviser 1 

17. Improviser 2

18. Improviser 3

19. Improviser 4

20. Improviser 5

21. Improviser 6

22. Improviser 7

23. Improviser 8

24. Improviser 9

25. Acoustic Guitar 1

26. Acoustic Guitar 2

27. Acoustic Guitar 3

28. Acoustic Guitar 4

29. Acoustic Guitar 5

30. Acoustic Guitar 6

31. Electric Guitar 1

32. Electric Guitar 2

33. Electric Bass

34. Ukulele 1

35. Ukulele 2

36. Vibraphone 1

37. Vibraphone 2

44. Improvising (Easy) Strings 1

45. Improvising (Easy) Strings 2

46. Improvising (Easy) Strings 3

47. Voice + Any Instrument

48. Voice + Any Instrument

49. Voice + Any Instrument

50. Voice + Any Instrument

51. Voice + Any Instrument

52. Voice + Acoustic Guitar

53. Voice + Acoustic Guitar 

54. Voice + Tenor Ukulele (or Ukulele)

55. Electronics 1

56. Electronics 2

57. Electronics 3

58. Found Percussion 1

59. Found Percussion 2

60. Found Percussion 3

61. Found Percussion 4

62. Found Percussion 5

63. Found Percussion 6

64. The Leak

30:00
31:00 34:00

30:30 31:30 32:30 33:30 34:30
32:00 33:00
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pp mp ff
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mp p ffmp

mp p pp pp mp ff

mp f p pp pp ffmp
mp f p pp pp ffmp

p pp pp mp ff

mp

mp

pp

mp ffp
pp ffp

pp ffp

mp mf f ppp fff

ppp
ppp
ppp
ppp
ppp
ppp
ppp
ppp
ppp

mp
mp
mp
mp
mp
mp
mp
mp
mp ff

ff
ff
ff
ff
ff
ff
ff
ff

N

IC

L
J

J
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I2
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B3

G

G

mp L ffp M
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M

H

mp L ffp M
mp L ffp M

mp mf ffC1 C1 D1
mf C1 f C1 f C2 ff D1

ff C5 ff D2
mf C4 mf C4 f C4 f C5 ff C5 ff C5 ff C5 ff D2

mp C8 mp C8 mf C8 mf C8 f C8
f C8

f C8
f C8

ff D3
ff D3

ffp M

ffp M

mp L
ffp M

T6 T7 mp L fffp T9

fffp T9

fffp T9
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T7 fffp M

mp L ffp H
mp L fffp M

mp L ffp M
J ffp M

mp L ffp H

O3 n n ffO4
n ffO4
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mp ffp
pp ffp

pp ffp
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After the cutoff, hold your posture for about 20 seconds, allowing the instrument to
reverberate. Only after wating, allow your instrument to settle to resting position.

 Listen in stillness.
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Let the instrument
ring, let the sound
decay naturally.

32:51
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≤
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∑
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J31:41
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vibrato

≤
U

≥U
∑
√w# w œ

J31:23
31:58

B3

C2

C5

C8

32:20

Continue without  pause into the fol lowing bracket .  Loop the fol lowing materia l .  
Play around with i t  i f  you want ,  improvize.

Shaking grain .  Fill a jar with grains/seeds and screw on 
the lid. Use the jar as a shaker, exploring the sounds loudly.

33:4533:20

Switch to  playing in  t ime,  though your  par t  wil l  note  l ine up with anyone else’s .

30:20 30:4030:00

31:00 31:2030:40
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molto vibrato, very expressive
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sharp cut offsharp cut off
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sharp cut off
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molto vibrato, very expressive
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J 34:4533:36

sharp cut off

D1

D2

D3

G

H

I1

32:20 33:40

Loop the fol lowing materia l .  Play around with i t  i f  you want ,  improvize.

33:40 34:45

Crescendo to  a  fur ious,  passionate  frenzy.  Leap up an octave i f  i t  feels  r ight .

Grain.  Play around with seeds, lentils, beans, or grains in 
front of you. Cup them with your hands, and listen to the 
sound of them spilling back into the box. Put seeds in your 
jar and turn it slowly around, listening to the sound they 
make. Always very calm, always very very quiet. 
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ten second rest
( to drums: )

20’30” 26’20”

26’30” /

n ppp

29’20”

(turn page)

*

**

* Loop the figure in this bracket, keeping a somewhat steady tempo (tempo may fluctuate within the  
 given range over time.) Your part may be similar to those of the other percussionists, but don’t  
 try to align your part rhythmically with theirs. 

** Depicted here is an improvised solo on the drums. The solo should always be high density and feature  
 rolls, but should slip seamlessly out of silence, and spend much of its time within the sound of the  
 ensemble (don’t foreground yourself until the last few minutes of the section.)

drums:

™™ ™™

ppp

q = 44 -  56

54 64&
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LOVE BEATS RAIN - percussion i, voice
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(gesture continued from
previous page)
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6

ten second rest
( to drums: )

20’30” 26’20”

26’30” /

n ppp

29’20”

(turn page)

*

**

* Loop the figure in this bracket, keeping a somewhat steady tempo (tempo may fluctuate within the  
 given range over time.) Your part may be similar to those of the other percussionists, but don’t  
 try to align your part rhythmically with theirs. 

** Depicted here is an improvised solo on the drums. The solo should always be high density and feature  
 rolls, but should slip seamlessly out of silence, and spend much of its time within the sound of the  
 ensemble (don’t foreground yourself until the last few minutes of the section.)
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(gesture continued from
previous page)

“Aria: LOVE 
BEATS RAIN”

°

¢
44

&
##

&
##(VOICE:)

(horn
cues:)

( )

*** This aria should be sung from memory, and, for the sake of space, the better part of it is left out of the  
 part (the start and end of the sung passage is indicated. It can be found, fully notated, in the  
 accompanying non-performance part)
    
**** Use your timer to pace out the changes in dynamics for this section. For example, if you begin the  
 solo at 36’15”, you will reach the mezzo-piano dynamic by 38’15.” Some “on-the fly” math will  
 be required. 
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“Aria: LOVE 
BEATS RAIN”
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And in the mor ning- we will rise,
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ff

two minutes****

*** This aria should be sung from memory, and, for the sake of space, the better part of it is left out of the  
 part (the start and end of the sung passage is indicated. It can be found, fully notated, in the  
 accompanying non-performance part)
    
**** Use your timer to pace out the changes in dynamics for this section. For example, if you begin the  
 solo at 36’15”, you will reach the mezzo-piano dynamic by 38’15.” Some “on-the fly” math will  
 be required. 
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(to
voice:) When
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“Medium thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By playful, and feel free to use implements 
other than your primary instrument. Medium quiet, 
medium energy. Rest about half as much as you play.

31:1028:45

I2

I3

J

M

L

N

“Severe thunderstorm” texture. Play around with the 
texture you discovered during out opening “thunder-
storm” exercize. By intense, and feel free to use imple-
ments other than your primary instrument. Play continu-
ously, make a lot of sound!31:40 34:45
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